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This contest is intended to give us the opportunity to reflect upon the traditions associated with ceramics,
which is a large and vital activity that has extended over the past 10,000 years. It is of great importance
that we renew our knowledge of the spirit and existence of ceramics through a study of its history.
Outstanding pottery represents the discovery of beauty in and application of spirit to objects which were
originally produced with no particular consideration of these qualities. Even in the simplest of bowls, we
can recognize something extraordinary, feel the color, experience a profound tactile sensation; shapes
that are neither magnificent nor strongly impressive in themselves can present us with a glimpse of the
universe. Excellent ceramics that fit right into desires and lifestyles of people yet suggest innovative ideas
hold the vitality that continues to shine timelessly.

Now that we are in the 21st century, we face an age of mass production, mass consumption, new
materials, and new technologies. And we question ourselves. In which direction will the strong waves of
our times sweep the spirit and existence of ceramics? Will creative powers be lost before the onslaught
of technological achievement? Will we come to deny the warm humanity that connects and looks gently
over people living everyday lives? We commit ourselves to making the International Ceramics Exhibition
Mino, Japan, the site of a glimpse into a future blessed with creativity, backed by the ultimate in technical

sophistication, and with the unlimited potential of humanity.
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“The International Ceramics Exhibition Mino, Japan” is the main event of the “International Ceramics Festival
Mino, Japan,” which is held with the aim of supporting the growth of the ceramics industry and the enhancement
of culture through the global exchange of ceramics design and culture. This is the 13th international ceramics
competition since the first one was held in 1986.

Each competition is judged by a panel of distinguished judges from around the world, and entries are received
from various countries. In the last competition, we had amazing 2,435 entries from 1,292 applicants coming from
64 countries and areas around the world. The scale and high quality made our ceramics competition truly the
representative of the world today.

About 200 excellent works, selected from the competition, will be exhibited at Ceramics Park MINO in Tajimi
City, Gifu Prefecture from October to November 2024. We hope to welcome as many guests as possible to view the
competition, not only from Japan, but also from all over the world.

Recently, new developments have been required in the ceramics field with new materials, new technologies,
and moves towards more borderless in the domain. We look for entries that suggest us more unconventional ideas

and open the door to the future of the ceramics.

International Ceramics Festival Mino, Japan

Executive Committee
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Please be sure to read this first

By applying for this competition, you agree to all the terms and conditions stated in this Application Procedures.

Please read the information carefully before applying.

The information in this Application Procedures is subject to change due to unavoidable circumstances.

In such cases, a notice will be posted on the organizer’s website. (https://www.icfmino.com)

Competition Details

1 Theme

6 Number of Application

“The Future of Ceramics”
Entries should go beyond traditional concepts in a way that is
imaginative and inspired — one that opens the door to the future of the

ceramics.

2 Schedule

Details Time

Application Period February 1, 2023 — January 31, 2024

First Stage: image-based screening

) " Late February, 2024
(Narrowing down the list of selected works) uary,

Second Stage: image-based screening

Early April, 2024
(Determination of selected works) arly Apri

Final Stage: actual pieces screening

Early A t, 2024 (S 8 for details.
(Determination of award-winning works) arly Augus (See page 8 for details)

Award Ceremony/Preview October 17, 2024

Opening Ceremony October 18, 2024

The 13th International Ceramics Exhibition

. October 18, 2024 — November 17, 2024
Mino, Japan

3 Entry Categories

(1) Ceramic Arts Category
Ceramic pieces that incorporate creative ideas and techniques.
(2) Ceramics Design Category
A Factory Field (Factory products with practical functions)
Company applications
(Individuals/groups belonging to that company are also acceptable.)
B Studio Field (Individual studio products with practical functions)

Individual/group applications

4 Application Requirements

® Being a work mainly made of ceramics.

® Produced after the end of the application period of the previous
competition. (i.e., after January 11th, 2020)

® Not selected in other public competitions.

@ The size, weight, and shape of the work must not interfere with its
transportation or indoor exhibition. The guideline is a floor space of
4m? or less, a height of 4m or less, and a weight of 100kg or less.
(100kg or less per part for an assembled work.)

5 Applicant Qualifications

None. The competition is open to everyone.

Each applicant may submit up to 3 entries in each category.

Not allowed to submit the same work in more than one category.

7 Application Registration Fee

No registration fee is required to apply.

8 Application Period

Wednesday, February 1, 2023 — Wednesday, January 31, 2024

9 Official Language

This competition will be officially conducted in Japanese/English.

10 Judging

The competition will be judged in the following three stages.
Applicant Information will not be disclosed during the judging process.
However, only necessary age information will be disclosed for the
selection of <Sakazaki Shigeo Ceramics Award> mentioned on page 7.

Screening .
Stage Method Details
First Stage Image ) Judg‘mg images of works to narrow down the list to be
Screening considered for selected works.
Second Stage Image ) Judging? images of works that passed the First Stage to
Screening determine the selected works.

*Works that pass the Second Stage will be selected works.
Passed works should be carried in during the acceptance period for the Final Stage.

Actual Pieces Judging actual pieces of the selected works to

Final St
inaiStage Screening determine Grand Prix and other Awards.

*A work may be excluded from the selection process if it falls into
any of the following [Examples of Unselected Works].

[Examples of Unselected Works]
® If the work is not delivered within the acceptance period.

@ If the received work is damaged when unpacked.

@ If the received work is different from the registered image of the work.
@ If the organizer judges that the work is not suitable for the exhibition.

11 How to Confirm the Screening Results

Please access the application page and check “My Page” for the results of
each stage.
We cannot respond to inquiries by phone or other means.

(See page 8 for access to the application page.)



12 Award

The awards in this competition are as follows.

) Ceramic Arts Ceramics Design Category
Awards Prize Money Categor
gory Factory Field Studio Field
5,000,000
Grand Prix 1work
yen
2,000,000
Gold Award U 1work
yen
Silver Award 1,000,000 1work 1work 1work
yen
500,000
Bronze Award ’ 2 works 1work 1work
yen
Special 100,000
5 ki 5 k:
Judges’ Award yen works works
H bl
ono.ra © - about 160-180 selected works excluding the above
Mentions

*The Grand Prix winner will be invited to attend the award ceremony.
(The round-trip transportation and the accommodation fee will be
covered by the organizer.)

*Prize money may be subject to taxation.

*One catalog of this exhibition (hereinafter referred to as “catalog”) will be

presented to each of the award-winning works and the selected works.

<Sakazaki Shigeo Ceramics Award>
In addition to the above awards, in this competition, “Sakazaki Shigeo
Ceramics Award” has been established since the 9th exhibition in 2011 for
the purpose of producing outstanding young artists.
@ Eligibility: Individual applicants who are 40 years old or younger at the
time of application deadline.
® Prize Money: 500,000 Japanese yen each
(1 work from Ceramic Arts Category and 1 work from Ceramics Design
Category)
*This prize money is provided by “Sakazaki Shigeo Ceramics Industry
Succession Fund” established by Tajimi Pottery Wholesalers’
Co-operative Association.

Sakazaki Shigeo (1922-2015)

He is the contributor who made the first competition possible in 1986. He
traveled around the world with members of Mino Ceramic Art Association
to promote the international ceramics competition held in the Minoyaki
production area.
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13 Regarding Donations of
Grand Prix and Gold Award-Winning Works

Please note that the Grand Prix and Gold Award-winning works will
be donated to Museum of Modern Ceramic Art, Gifu. These works
will be carefully preserved as part of the museum’s collection together
with successive Grand prix and Gold Award-winning works, and will
be displayed at the International Ceramics Exhibition Mino, Japan

retrospective projects or other events.

14 Exhibition and Public Viewing of
Award-Winning and Selected Works

Award-winning and selected works will be exhibited in “the 13th
International Ceramics Exhibition Mino, Japan” scheduled to be held in
2024. They will also be available to the public in the catalog and on the

organizer’s website.

15 Legal Rights

Applicants retain all rights, such as copyright and industrial property
rights, over their entries. Therefore, applicants are required to take the
procedures for registration of design or others at the time of application
if necessary. Also, please be advised that the organizer has the right to
exhibit the award-winning and selected works as well as to publish a
catalog of them, and right to place them on other printed materials and
websites issued or permitted by the organizer.



Application Registration

1 How to Apply

{Only for those who have passed the Second Stage)
Carry-in and Return of the Work

1 Schedule After Passing the Second Stage

Please follow steps (1)—(3) below to apply. Applications by post will not
be accepted.

(1) Access the application page
Access the application page from the official website of International

Ceramics Festival Mino, Japan.

Website address: https://www.icfmino.com

(2) Applicant Information Registration

@ Register e-mail address (Then, you will receive an auto-reply mail
from the organizer.)

® Access Applicant Information Registration Page from the URL
provided in the e-mail you received.

® Select “Individual/Group Application” or “Company Application.”

® Enter the name or company name and other necessary information
following the application form.

® Attach the applicant’s image data according to the following rules.

Image Data Data Format Max. Data Capacity

What to do Time

Sending of required documents to those who

i il, 2024
passed the Second Stage Middle to Late April,

Carry-in of the works (overseas) July 8 - July 12,2024

Carry-in of the works (domestic) July 22 - July 28, 2024

Carry-in of the works (by self) July 27 - July 28, 2024

Final Stage (actual pieces screening) August 3 - August 4, 2024

Final Stage Results Announcement Late August, 2024

November 17 (after the exhibition)
— November 18, 2024

Returning Works (self-removal/shipping
companies arranged by the applicants)

Within 6 months after the 13th International
Ceramics Exhibition Mino, Japan is closed.

Returning Works (a shipping company
arranged by the organizer)

2 Carry-in of the work

Individual/Group Application Headshot JPEG 4MB

Company Application Company Logo PDF 4MB

*Headshots and company logos of award winners and honorable
mentions will be printed in the catalog of the event.

(3) Registration of Entries
® Once the Applicant Information has been registered, you will
proceed to My Page Menu.
® Select the category you wish to apply for.
® Fill in the required information such as the title of the work, size,
and design concept, etc., according to the application form.

*As a rule, the Japanese input field will be translated by the
organizer using an automatic translator. However, you may also
enter your own Japanese.

*Design concept should be entered in 800 characters or less.

® Attach images of the work according to the following rules.

Format JPEG format only
Max. Data Capacity 4MB

5 Three images: one image taken from the front and two
Quantity

images taken from different angles.

In case your work consists of several pieces, make sure to

Others
include the whole work in one image.

*Image data that does not follow the above rules will not be
accepted.
® To submit more than one entry, repeat steps @ to @ above.

Each applicant may submit up to 3 entries in each category.

2 Other Notes

® The language to be entered in the application form must be Japanese
or English only. Applications entered in other languages will not be
accepted.

® Applications must be received by January 31, 2024, 5:00 p.m. Japan
time. After that, the application function will be closed. Regardless of
the reason, applications will not be accepted after the deadline. Please

apply well in advance of time.

The following documents will be sent to those who passed the Second
Stage in middle to late April 2024.

Please read carefully the document No.3 “Precautions” in the tabel below
and carry in works according to following [A] or [B].

*If individual equipment such as walls, lighting, decorations, etc. are
needed for the exhibition of works, applicants are required to prepare

them by themselves and carry them in.

No. Document Types Note

1 Judging Result Passing for the Second Stage is notified in writing.

Notificati f
2 ol c.a lon Guidelines for carry-in of the works.
Carry-in of the work

3 Precautions Precautions for carry-in of the works.

Please make sure to attach it to the specified place of the

4 Entry Label
niry Labe work. (see “Precautions”)

Please make sure to attach it to the specified place of the

5 | Package Label
ackage Labe package. (see “Precautions”)

6 Credit Label (overseas applicants only) Please include it with works.

[A] Domestic Carry-in
Applicants can carry in works either by transportation or by themselves.
Please follow the instructions below.
(1) Burden of Expenses
Applicants are responsible for transportation, insurance and all of other
costs related to the delivery of works.
Please refer to “5 Insurance” on page 9 for more information on
insurance.
(2) Acceptance Period of Works
Carry-in by transportation: July 22 — July 28, 2024
Carry-in by self: July 27 — July 28, 2024
*The organizer will not be held responsible if the works do not arrive
during this period and thus fall under the category of [Examples of
Unselected Works] described on page 6.
(3) Address for Shipping and Carry-in by self
This will be notified in the document No.2 “Notification of Carry-in of

the work” above.



[B] Overseas Carry-in

Works will be accepted by transportation only. Please follow the

instructions below.

(1) Burden of Expenses
Applicants are responsible for transportation, taxes, insurance and all
of other costs related to the delivery of works.
However, regarding customs duties and consumption taxes in Japan,
the organizer will apply for the system of re-export duty exemption,
which is handled as follows. (In such cases, the shipping company will
be designated by the organizer.)

Customs Duties and

Handling of Works after Exhibition Consumen Teras

® When re-exporting for return Exempted

® When the work is not re-exported and will be disposed of Exempted

@ When the work is not re-exported and remains in Japan Taxed Retroactively(*)

(*)After the end of the exhibition, the organizer will handle works in
either way of ® or ®@. Regarding ®, only Grand Prix and Gold Award
winning-works will be donated to the museum as a rule, and the
organizer will bear the expense of customs duties and consumption
taxes for them.

Please refer to “5 Insurance” on this page for more information

on insurance.

(2) Acceptance Period of Works

July 8, 2024 — July 12, 2024

The organizer will not be held responsible if the works do not arrive

during this period and thus fall under the category of [Examples of

Unselected Works] described on page 6.

(3) Address for Shipping
This will be notified in the document No.2 “Notification of Carry-in of

the work” mentioned on page 8.

3 Return of Works

If the applicants wish to have their works returned, works should be
returned either @ by a shipping company arranged by the organizer or @

by self-removal, or shipping companies arranged by the applicants.

(1) How to Return
® By a Shipping Company Arranged by the Organizer
When returning works, the transportation fee must be paid in
advance. The organizer will return the works as soon as payment
is confirmed.
® By Self-Removal, or by Shipping Companies Arranged
by the Applicants
Period of Carry-out: November 17, 2024 (from the end of the
exhibition until 8:00 p.m.) and November 18, 2024 (10:00 a.m.-
5:00 p.m.)
The organizer will not be involved in any administrative work related
to the shipping companies arranged by the applicants. Applicants
must complete the procedures themselves.

(2) Burden of Expenses

Applicants are responsible for transportation, taxes, insurance and all of
other costs related to the returning of works.

Please refer to “5. Insurance” on this page for more information on

insurance.
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(3) Others
If a work is not selected because it falls into [Examples of Unselected
Works] described on page 6, we will separately discuss how to return the

work.

4 How to treat works
that are not wished to be returned

(1) In following cases, the organizer will assume that “works
are not wished to be returned”.
® When "l do not want to have the work returned" is selected for the

return method on the application form.
® If the transportation fee for the return of the work is not paid by the
payment deadline.

(2) For works that the applicants do not wish to return, the organizer will
assume that the applicants have abandoned their ownership and handle
them as follows.
® The organizer will dispose of them.
® No donation, transfer, or other intermediary service will be

provided.

5 Insurance

The insurance policy for damage to the works, etc. is as follows.

Flow of Works

[Carry-in] E[Carry—out]i

. . Exhibition . .
Applicants [N [N Applicants
H H Accept / Display H H

1 1 Finish Packing 1 1

(*1) (*2) (*3) (*4)

Applicants Organizer

Burden of Insurance Fee

(*s)

Applicants

*1 The applicants are responsible for insurance fee until the organizer

receive works. Therefore, the applicants should insure their works if
necessary.

*2 Depending on the extent of the damage of the work, it may fall under
the category of [Examples of Unselected Works] described on page
6. Please make sure to pack works with extreme care.

*3 The organizer is responsible for insurance fee for the works after
receipt, during the exhibition period, and from the end of the exhibition
to the completion of packing. However, the maximum amount of
insurance coverage is 300,000 Japanese yen per work. Therefore,
the value of the work to be stated on the invoice when shipping from
overseas should be 300,000 Japanese yen or less.

*4 Once works are received, the organizer will take every precaution to
keep them safe. Please note, however, that the organizer will not be
held responsible for any damage etc. due to natural disasters or other
unavoidable circumstances.

*5 The applicants are responsible for insurance fee from the time the
packing is completed until the works are received by the applicants.

Therefore, the applicants should insure their works if necessary.
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These 10 experts make up our panel of judges.

F33=EBF Ceramic Arts Category
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The country name indicates their country of residence.

Sugaya Tomio The Chief Judge Japan

Director of Nakanoshima Museum of Art, Osaka
Modern design, Photography, Contemporary Art

Born in Chiba in 1958. He served as a curator at the Shigaraki Ceramic Cultural Park
and at the Osaka City Museum of Modern Art Planning Office before being appointed
deputy director of the Nakanoshima Museum of Art, Osaka Planning Office in 2017.
He became the first director of the museum in 2019. In charge of supervising the
establishment and the operation of the new museum, as well as the fields of modern
design, photography, and contemporary art. Also actively engaged in criticism and

commentary in these fields.
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Tashima Etsuko Japan

Ceramist / Professor of Osaka University of Arts
Ceramic Art

Graduated from Osaka University of Arts, Crafts Department, Ceramic Course (1981),
“Exhibition of Earth and Flames” at The Museum of Fine Arts, Gifu (1987), The 9th
Sakuya-Konohana Award, Art Division (1992), “The expression and the potential in
contemporary ceramics” at Aichi Prefectural Ceramic Museum (1996), The 15th
Takashimaya Art Award, “Cool & Light: New Spirit in Craft Making” at National Crafts
Museum (2004), The Japan Ceramic Society Award (2005), “Tashima Etsuko Exhibition”
at Museum of Modern Ceramic Art, Gifu (2010) and more, “Tashima Etsuko Hanasakinu”
at Ishikawa Prefecture, Notojima Glass Art Museum (2019)
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Rupert Faulkner United Kingdom

Honorary Senior Research Fellow of Victoria and Albert Museum
Historical Japanese Ceramics and Contemporary Japanese Craft and Design

Born in Yokohama and educated in the UK, he retired in May 2021 as Senior Curator
for Japan at the Victoria and Albert Museum (V&A) in London. He curated the
exhibition “Japanese Studio Crafts: Tradition and the Avant-Garde” (1995) and
published a book of the same title. He organized the Japanese section of the
“International Arts and Crafts exhibition” (2005), after which he played a major role in
the refurbishment of the museum’s top-floor ceramics galleries. His last key
undertaking was the upgrade and redisplay of the V&A’s Toshiba Gallery of Japanese

Art, for which he was lead curator.
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Claudia Casali Italy
Art Historian / Director of International Museum of Ceramics in Faenza
Contemporary Art, Aesthetic, Critic of Art

Degree in Preservation of Cultural Heritage, PhD in Contemporary Art and Aesthetics
at the University of Studies in Udine. Since 2011, she has been Director of the
International Museum of Ceramics in Faenza where she is responsible of the Faenza
Prize. The director of the historic magazine "Faenza". Coordinated the major exhibition
events of Palazzo Forti in Verona, and also collaborated with the GAM of Bologna
(now MAMBO) for the main exhibition event (Lombra della Ragione) dedicated to
Bologna Capital of Culture 2000. Since September 2020 she has been the coordinator
of ICOM ltaly - Emilia Romagna Region.
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Cho Hyeyoung Republic of Korea
Chairperson of the Korea Association of Art and Design

Loewe Foundation Craft Prize Expert Panel (jury member since 2020)
Independent Art Director-Curator

Contemporary Crafts

International recognized independent curator personifying the practice of radical
sharing in her curational practice. She works for acclaimed museums and
organizations. Began as a studio artist, working her way up to curator, artistic director,
and an administrator. Served as Secretary General for KCDF. Committed to importing
cultural assets. Worked as International Commissioner in the GICB 2013; as Art
Director for the Cheongju Craft Biennale 2015; Guest Curator of the 130 Years of
Korea-France Relations at V&A 2016-2018 and more. Graduated from University of the
West of England, Bristol. Received her master’s degree in Ewha Women'’s University.
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The Chief Judge

Ishizaki Yasuyuki Japan

Director of Museum of Modern Ceramic Art, Gifu
Theory of Ceramics and Ceramic Art

Born in Matsuyama City in 1960. After graduating from the University of Tsukuba in
1983 with a major in art history, He worked as a teacher at metropolitan high schools
of Tokyo for 12 years. From 1995, engaged in preparations for the opening of Hagi
Uragami Museum as an expert curator of Yamaguchi pref. Transferred to the museum
the following year, and was in charge of oriental ceramics and educational
dissemination. In 2002, expanded his research to include Hagi ware, Japanese tea
ceremony ceramics, and modern and contemporary ceramics. Retired in 2021 and

took his current position.
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Yoshida Ryutaro
CEO of Time & Style

Japan

Furniture and tableware interior products

Born in 1964. After graduating from high school, he went to Germany by himself and
established Prestige Japan in Berlin in 1990. He established Prestige Japan Inc. in
Japan in 1992 and opened the first Time & Style store in 1997. Currently, he manages
Time & Style interior stores in Milan, the Netherlands, Tokyo, and Osaka. Through
Japanese craftsmanship, he plans and produces products based on modern life and

distributes them domestically and internationally.
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Yamada Setsuko Japan

CEO of Twin Inc. / Design Coordinator
Proposal, Planning and Promotion of Culture of Life

Graduated from Tama Art University in 1966 with a degree in design. Trained by

Mr. Yanagi Sori, and associated with Matsuya Ginza in 1968, where she has been
involved in sales, product proposals and exhibition floor planning as a coordinator
ever since. Continues to make proposals hoping of "living in harmony with nature
without forgetting the past" through working with various people, including
companies, organizations, designers, artists and craftsmen in various regions. In 2000,
she planned the gallery "Zushiya" in Ginza, Tokyo, and proposes "forms of prayer" that

reach the hearts of people and their contemporary lifestyles.
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Patrick Reymond Switzerland

Architect / Designer / Co-founder of atelier oi

Architecture and Interior Design

Born in 1962 in Switzerland. With Armand Louis and Aurel Aebi, he founded atelier oi in
1991. With a team spirit and an intimate rapport with materials, atelier oi has been striving
to dissolve barriers between genres and foster transdisciplinary creativity for 30 years.
Born of their intuitive and emotional affinity, they work across architecture, interior
design, product design and scenography with a collaboration across disciplines, creating
holistic solutions from object to space. They have a strong interest in nature and natural
materials, and their expertise in transforming these enables them to realize projects that

are both emotional and artisanal.
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The 13th International Ceramics Competition Mino, Japan | Application Procedures

Yokoyama lkko Hong Kong

M+ Lead Curator
Modern & Contemporary Design & Craft

She is a lead curator of design and architecture at M+, Hong Kong’s new museum for visual
culture. Prior to that, served as a head of exhibitions at Konstfack University College of Arts,
Crafts and Design in Stockholm and as an independent curator and writer. In 2008, she
cofounded “Editions in Craft”, a production platform that encourages collaborations among
artists, designers, and craftspeople and worked on the projects mainly in South Africa.
Currently, serves as an executive committee member of the ICAM International
Confederation of Architectural Museums, expert member of the Council for Cultural Affairs

in the Agency of Cultural Affairs, Government of Japan.
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Inquiries
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FAX: 0572-25-4138

e-mail: info@icfmino.com

Inquiries regarding the application should be sent by fax or

e-mail in Japanese or English only.

Executive Committee Office

International Ceramics Festival Mino, Japan
Ceramics Park MINO 4-2-5 Higashi-machi, Tajimi City,
Gifu 507-0801 Japan

FAX: +81-572-25-4138

e-mail: info@icfm

ino.com
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